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NEW AMERICAN CHURCHES. 




The Roman Catholic Cathedral hi New York. 



THE new Roman Catholic Cathedral, the erection of which is 
now in* progress on Fifth Avenue, will be, when finished, 
one of the most imposing- structures of the kind in America. At 



present the towers are unfinished, and some sections of the side- 
walls are also incomplete ; but the work is far enough advanced 
to give an idea of the symmetrical and striking beauty of its archi- 
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tectural proportions. Our engraving represents the finished temple. 
The extreme length of the edifice, the exterior of which is con- 
structed of white marble, is three hundred and thirty-four feet 
the interior dimensions being three hundred and si)^ feet ; the length 
of the transept is one hundred and forty feet ; the width of the nave 
ninety-six feet, including the aisles, or from pillar to pillar forty-eight 
feet, giving to each aisle a width of twenty-four feet. The height of 
the nave is one hundred and eight feet, and of the aisles, fifty-four 
feet. The clustered columns of the nave, choir, and transept, are all 
of white marble to the spring of the arches, where they are capped 
with a dark sandstone. Our view is of the Fifth Avenue fagade, 
with the southerly side of the structure in perspective. The front 
has three doorways, of which the centre has a total width of thirty- 
one feet, with a height, including the gables, of fifty-one feet. 
Above this door is a transom of pure white marble, sculptured 
with leaf-forms and tendrils, with a dove hovering in the centre. 

Above this exquisite sculptured work is the small rose-window 
of the porch. On each side of the porch are the massive buttresses 
of the fagade, which rise to the middle of the main gable, and these 
are crowned with delicate pinnacles. The main gable is richly 
panelled, and each is filled with exquisitely-sculptured tracery. 
The apex of the gable, when finished, is to be surmounted 
by a grand foliated finial. The centre buttress is decorated with 
elaborately-carved niches for statues. Below the superbly-orna- 
mented apex of the main gable is a large rose-window, the tracery 
of which is wrought in a style of rare ornamentation. The lower 
arc of the circumference of this grand window touches the arched 
heads of the mullions, which are in the varied form of foils. Under 



these mullions is a row of sculptured niches running the whole 
length of the front above the main porch. The pediments of 
the gables are ornamented with crockets representing morning- 
glories and other familiar flowers. The portals on either side of 
the main entrance are elaborately adorned with sculptured work 
and in harmony with it. 

From these portals spring the two towers, which are crowned 
with spires three hundred and thirty-four feet in height. The 
towers are thirty-two feet square at the base, exclusive of the 
massive buttresses. At the height of one hundred and thirty-six 
feet they change to an octagonal form, which is maintained for 
fifty-four feet, after which the spires gracefully taper to the cap- 
stones and crosses by which they are surmounted. On the side the 
buttresses rise in a series of terraced gradations high above the cop- 
ing of the aisle roof, and terminate in pinnacles also. The coping is 
surmounted by battlements of rich tracery, in designs of foil-forms. 
The walls of the clear-story are strengthened by buttresses between 
the window,s, and these will be still further strengthened by flying 
buttresses uniting them to the part of the flanking buttresses above 
the coping. There is another line of traced and pierced battle- 
ments at the base*of the pointed roof, lighter but not less beautiful 
than the line below. The flanking buttresses of the transept rise 
to a noble height, and are pierced and panelled, and surmounted 
by pinnacles, the central apex of the gable terminating in a very 
rich cross of foliated design. Below the eaves-line is a row of niches 
for statues, and there are also niches in the centre of the buttresses 
on each side of the central body of the transept. The height ot 
the central part of the transept is one hundred and seventy feet. 



BROOKLYN ART ASSOCIATION. 



THE thirty-first Semi-Annual Exhibition of the Brooklyn Art 
Association was opened in the galleries of the society in that 
city on the evening of November 29th, and was continued during 
the ensuing two weeks. The exhibition was, as usual, made up 
of contributions from the studios of New York and Brooklyn art- 
ists, and from private collections. It numbered more than four hun- 
dred pictures, of which about fifty were water-colours, and was of a 
good average quality. One of the most important pictures was a 
* Twilight in the Adirondacks,' by Sanford R. Gifford. It is a lake- 
scene in the forest, just as the shadows of approaching night begin 
to creep over the landscape. The sky glows with reflected light, and 
this brilliant after-glow is repeated in the quiet water. In the deep 
shadow of the forest on the bank of the lake in the middle ground, 
there glows the firelight of a hunter's camp, but otherwise there is 
nothing in the landscape to disturb the impressive quiet of the 
scene. Regis Gignoux, an old Academician of the National Aca- 
demy of Design, and for many years President of the Brooklyn Art 
Association, sent a French landscape view, entitled ' Spring in 
Normandy ' — a canvas glowing with pink-tinted apple-blossoms and 
early flowers, and is a clever picture. Among the younger artists, 
Arthur Parton contributed a large picture, a reminiscence of the 
Scottish Highlands, entitled * A Misty Morning on Loch Lomond.' 



From J. B. Bristol's easel there were companion-pictures of • Lake 
Champlain ' and * Taghanic Gorge.' The latter is a sunset, and the 
effect of light as it strikes the cliffs on either hand is very brilliant. 
Kruseman van Elten contributed several studies of landscapes in 
Holland, and an * Afternoon in the Berkshire Hills.' The latter is 
what may be termed a green-picture, as the Berkshire hills during 
the summer season show a luxuriant growth of vegetable life, and 
this effect Mr. Van Elten has rendered with great strength and 
beauty. Maurice F. H. De Haas sent a large coast-scene, a 
wreck on the Long Island shore, and a view of the * West Hamp- 
ton Beach.' The scene of the wreck occupied the post of honour 
in the exhibition. Of Mr. Hubbard's work there were an Adiron- 
dack lake-scene, a picture of large size and of sterling merit, and a 
fresh and charming pastoral landscape drawn from the interior of 
Long Island. Mr. Thom sent two fine landscape-studies with 
figures ; and Mr. James H. Beard a dog-pictiire, entitled ' The Mutual 
Friend. ' The friend in this instance is the big dog who interferes be- 
tween two pets, who have been quarrelling over some dainty mor- 
sels from their master's table. There were also noticeable pictures 
contributed by John L. Fitch, George H. Story, Constant Mayer, 
Charles H. Miller, A. H. Wyant, J. W. Casilear, G. H. Boughton, Jer- 
vis McEntee, Edward Moran, E. W. Perry, J. C. Nicoll, and others. 



SHOWERY WEATHER. 



VicAT Cole, A.R.A., Painter. 



C. CousEN, Engraver. 



npHE view in this picture was taken on the banks of the Arun. 
-*- The rain-clouds have gathered heavily over the quiet place, 
and the fine elm-trees seem shaken as by a mighty wind. In con- 
trast to this dark side of the picture is the river reflecting the bit of 
light which the storm has not yet veiled. The treatment of the 
subject is very effective, and the whole is worked out with infinite 
care, and a feeling for the picturesque : note especially what relief 
is given to the dark masses by the introduction of the grey horse, 
a striking point in the composition, across which it carries the eye 
from one side to the other. 



Mr. Cole is one of those landscape-painters whose works 
are always pleasant to contemplate. Some artists appear to 
delight in representing Nature in comparatively mean attire 
and in poverty-stricken aspect, but such pictures as his 'De- 
cline of Day,' exhibited at the Academy, in 1864, and his 
'Sunshine Showers,' in the exhibition of 1870, with others of 
more recent date, show true poetry of Art, while they present 
to us the earth in its glory, as when the Creator pronounced a 
blessing upon it, and declared that all He had made "was very 
good." 



